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1 Richard Langham Smith R4 49pE S 4&EtEE ( The Oxford Companion to

5| I 4RE2 H Jann Pasler. “Impressionism” . from Grove Music Online. [§3Z : More importantly for
historians, the secretary of the Académie des Beaux Arts used the word in 1887 to attack Debussy’s
‘envoi’ from Rome, Printemps. Besides displaying an exaggerated sense of musical colour, the work

called into question the authority of academic values, and so its ‘impressionism’ appeared ‘one of the

most dangerous enemies of truth in art’.

SIHW4RZEEE L o JHSC © These composers’ attempt to explore the fleeting moment and the

mystery of life led them to seek musical equivalents for water, fountains, fog, clouds and the night,
and to substitute sequences of major 2nds, unresolved chords and other sound-colours for precise
designs, solid, clear forms, and logical developments. ...For Debussy form was the result of a
succession of colours and rhythms ‘de couleurs et de temps rythmés’ or, as Dukas put it, ‘a series of

sensations rather than the deductions of a musical thought’. This concept in turn demanded new

approaches to performance.
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T BIFi4m: A Richard Smith."Impressionism". from The Oxford Companion to Music. 53 : The
term was applied to early 20th-century French music that was similarly concerned with the
representation of landscape or natural phenomena, particularly the water and light imagery dear to
Impressionists, through subtle textures suffused with instrumental colour. Debussy has traditionally
been described as an ‘Impressionist’ (he himself disapproved of the term) ---

¥ 5| HI4RsEE R. Bymside (1980)."Musical Impressionism: The early history of the term", Musical
Quarterly, 66, pp525-526-° i 3 : Impressionism. A term which has been borrowed from the criticism of
painting and recently applied in a not very clearly defined sense to music. The chief modern exponent
of musical "impressionism" was Debussy, and the term seems generally to be applied to music
intended to convey some suggestion of landscape, or of a picture in which colour is more important
than outline, the melodic line in such cases being ill-defined and fragmentary, while subsidiary

figures of accompaniment are much developed, often in rapid movement, the object of which is to
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produce a general effect of timbre rather than a clearly intelligible succession of notes. Similar effects
are also obtained by slow harmonies based on chords which an older generation would have regarded

as discords, but which the present day regards as agreeable consonances.
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