2 (Neo—classicism) BB K H HAF
(Carl Orff) )i sF 8k (Carmina Burana)



H W cceereereernecreeceesseesseessessseessessessseessessssssssssssssasssssssasssesssssses I
HI TS tecrereeesssseecssssnecssssescssssesssssssssssssasssssssssssssesssssssssssssasssssansss 1

— T HE EFTR T EE s 2
s BH  BIBHIE T cccisssssssssssssassssssisns 6

[

R T 1 = 10

PO ~ G5 BE evevrrernnnnnnnnisnninssissssissssissssissssisssssssssssssssssseses 25
i 26



—Z.

gl B

K + B41E (Carl Burana , 1895-1982) Jg 20 teC gV EEIFHIZR - 2
HENHFERE - 1Ml 87 FAUVFELET - BERINEIFEERE A BT
FHRE > B NErZE i ERn > 1 (AiFdsrEK) (Carmina Burana , 1937) S
FEE SRR _E— 0 ERYURAF - BB DA A s R A HY R B R BRAER
g ~ BV v e SIS = (R T AR & - DARRAVENZ SRR S SRR
F AR S RS - 5 RZ 2R Rl - BRiEEEEFREE 03
B BRI EY A P AT R AR ZE R 5 o U FTRITERYSE R Al REIRE A - ATl
ASGREABLIE Ry T AR - SEsBI PRI H B (BRI - fE&GR L > A
oy RVUEER (Y > AESB— B th > ASGREE A R R ILER I - 56
TER SRR - BARHY AP rdd  SE =B AL CATREERI) Rl - i
Tt B 5E -



— - B ERTE

IS - RUERRVPERIED > B~ TEEh ~ shE e LR TSN > firaT
TIPS SR HIRERE - R IS S BT SV S T SRS B LAY
SR AE > I EROB PR SEREEA - i AT THEETR > PHUBE TSEREED - R
P VRE s RS LA RESE - FHE R > A MY ATERURSCE - B
RIE F o B INHrE A S R T 22 BT FRAE AL - IR AT Sty
PR DA 5 a R SRR © T 1914 FFRVEE— R FUREK » (5T BIZR A
FEM S EBUBRIBIZ S 27 - 8 T R BUGHIRER &SR -

PR ES L GRS e a9l - My fZEE
BRI > 11 & IR A SR > R R R M A R FEARARATHTA - b
HREERAVAG > BRI — R FURE - (iR RE kit G HE
AR > PETHISCER ~ T1ER ~ 485 -SRI R SRHIERET RS - HEEAYEE
AT 2 1% - A [FIHYE SRS E AR A - ) > — S S5 fI
TAIRER S £ 2R 35 RAVEE S - FIMGREIRRIG - MENR R TIPEEZIHY
MEMERAERE N A ERATRIERY TR i E R | SRS L E
oo

TR | (L R RS 20 HAD PR IEN RS ERERS > TER
TS — R FORER RS — i AR 2 I =+ EREL T+~ THER) » 2
¥H& RS S SMER R EUE S 7R M Es TR B LRI 04 - ESe T A S
DLRe 2235 E = RE a4 SR B BB S - FE0AET > DAER (Erik
Satie,1866-1925) F1 " AR AE | (Les Six) e » W [RIEREREAV9E - DI
PUENREER > & 5 iE (EEE YRR S A 5eE (. Cocteau,1889-1963)7F 1918 4
A TR AR B ~ ARk R AR B LKA AR R R E o RITE R

A — AR B FF L —HARBAER G BB RSN
A ELHE o RAR G S EUBE R H S AR AR - B IEF AR kB JE( Ferruccio

Benvenuto Busoni,1866-1924 )i~ 1897 FEATEITERI ZEIFF i )(Comedy Overture) »
BT TR AERTE - MBI 1920 R T —EH XA Coivhil
F¥2) (Young Classicism AJARIE » HEs] T KA Eme it - E > A
TR BERIFAUNELRGEILER AR ERRAAEANBET MIE LN
Ko EBEESHR BT RERNESE > MME&EES e TR S
B0 AR ¢ 1 1924 4 > SEFFROITRS (1gor stravinsky,1882-1971) {E < [E0 54
e brEEse T (EIEIERR) AV E  HEFETCREEIEEMAEf A e
it = WO B AT 1920 FERIMEAVERE] (ERIFERAL) (Pulcinella) i
o T FRATAE -

| BT R E MY N — (A BRI R A A AR

e

 REHHAIET (Michels, Ulrich )(2006) » ( Z42MEI5 ) ( div-Atlas Musik » SIS £ 58) » ( =468 )
SEILERRE o H 499 -

3 RTEAEERQOOL - P ESEE  FHEEEETA) - (B BEEY) > H 351 -



iy > AFRE /T — S EREZAIE S EMEE A TR R T 3ol 2 3 28 U it
BHREEmE el > EEFE > EHAERNE > FREBEENER > 5]
BT HEHHE Y - F Arnold Whittall FrE e & 49EL g 8L ( Grove Music
Online) 1Y "Hrr i FE | BHET > AN H ST E SRR ¢

LR REFREBEE » — 20 My E FAAME LYY —HES
A 0 AP S B AT T R A A B A i ) XA 0 @R T R AL 008
A2 BB AEIRE E R RMBEIRRA RGO TR L

& R EE A A MR —ORAVE S

—EH TR E RS RAETREAAME LER B LG ANET £ 2
£ EAM T KB > MIFE AT RAR L R gLmria) AL s
#ho 42 TH ) Neo) B F BB FE AL BT T L5y iH & -
B 1970 K BARERA AL WERERFARMFADF AL
R MANEAREHENRS R — R4 o

i Paul Griffiths {F 42 4R =447 1 ( The Oxford Dictionary of Music) H ¥ ¥t
I ) AU > s -

BATEREA S e E 8 T @Ay 3] 1920 F A2 A o —LE1E
R BAELL 17~ 18 ety dh X ARG e/t - AR 19 LR ER
WENERERBNRE o &% EKProkofiev)#y (HFHERE dh)
(1916-1917)Fv B & - f 4% 5 #7(R. Strauss) 8y Fg] (T E M T482 £ 2 £ 47
%) (Ariadne auf Naxos ,1912)#F 4% iR & # & S VF &b » {22 {EE S A T o
A EE 0 & 4 9 BB A7 K (Stravinsky) @91E S ¢ (B Ak S )
(Pulcinella,1920)° ~ (4% & #7 £ ) ( Oedipus Rex ,1927) ~ 4 #8 ¢ Capriccio) -+
%> WA F & E H(Hindemith) °» ££3E B - F X « #hiE « BRI (Vaughan
Williams) % 1925 F£|/E 691k st (2 T2th % dh) (Concerto Accademico)+
A EHREREN  RME LRSS Rl 2L EH 0 AT H
BL7& 3 4 (neo-baroque) ™ AE B B AFFE BRI o 7

* 54752 H Arnold Whittall. “Neo-classicism” . from Grove Music Online. J&3Z © A movement of
style in the works of certain 20th-century composers, who, particularly during the period between the
two world wars, revived the balanced forms and clearly perceptible thematic processes of earlier styles
to replace what were, to them, the increasingly exaggerated gestures and formlessness of late
Romanticism. The history and evolution of the term in all its aspects have been traced by Messing.

5 [ 4R 22 Arnold Whittall. “Neo-classicism” . from Grove Music Online. 532 : Since a
neo-classicist is more likely to employ some kind of extended tonality, modality or even atonality than
to reproduce the hierarchically structured tonal system of true (Viennese) Classicism, the prefix ‘neo-’
often carries the implication of parody, or distortion, of truly Classical traits. The advent of postmodern
sensibilities since the 1970s has made it possible to see neo-classicism not as regressive or nostalgic but
as expressing a distinctly contemporary multiplicity of awareness.

° mEEEEsmEl - D/ D 2 AR B IR KPS (Giovanni Pergolesi.,1710-1736) 0 5 84 Ry ELatE -
Rl (8 A AYRIE EAS o B3R RS me s L ERE LR -
T B 4R:2 H Paul Griffiths, “Neo-classicism” . from The Oxford Dictionary of Music. JE X :

3



f£ Ulrich Michels HyZ SEEIBE P IE T Trd s 258 ) AR -

HAE1920 FEANGF LR ER > AHGHREER P LRERA
ERER > BERCECEMBOXEUARRBFEN TREEH—HR
E7/CHRLLERRLLE P gty "TIGATH o F - BB E o HE
BiR RS RRFME - E 4 FHER  mERE - R~ ZaHEE
BRBIE PR A AR LT N - HEBEREREER "

=P e S B FeR L 2R (RS ¢ [BERH /AT ~ RS BT - B
A EFBERE TR Hp R M E R EZ - WEE S TEONLSMY

FECEE B

o B T SRR R FORER AR - 2P A QI EIRY 38 AR e 7 & U7 - /F
HH R R EL R @A sthIBaR R & BB RY 2 2 - (I E mERS M EEE - T2V T
FAEHIZAT ¢

B ¢ BLT9% (Arthur Honegger , 1882 - 1955) ~ >K2% ( Darius Milhaud ,
1892-1934 Y%7 AH (Les Six) B -

B SRFRLSOTES ((Tgor Stravinsky , 1882 - 1971 ) ~ &R AJIEK(Sergey
Prokofiev, 1891 - 1953 ) ~ FdE & =432 ( Shostakovich , 1906 - 1975 ) ~ %R i
( Alexander Tcherepnin , 1899 - 1977 ) -

FAH - fiMEJE (Ferruccio Busoni , 1866 — 1924 ) ~ -E&EhI ( Alfredo Casella ,
1883 - 1947) ~ FEFI &8 ( Gian Francesco Malipiero , 1882 - 1973 )3 o

B . E{E2Z4E (Paul Hindemith , 1895 - 1964 ) ~ BEAE ~ 1526 ( Kurt Weill ,
1900 - 1950)% -

BEL RS FIRYERHE. (Zoltdn Kodaly , 1882 — 1967 ) ~ SR PE Bat iy
F (Karol Szymanowski , 1883 — 1937 )~ FEFEAYZEE (Josef Suk, 1874 - 1935)% -

Ty A EHT (ABliss, 1891 - 1975) ~ #2{f#F ( M. Tippett )3 -

ZEE ¢ it (Charles Edward Ives , 1874 - 1954 ) ~ ELFa#fr ( Edgard Varse ,
1883 - 1965) ~ &4 ( George Gershwin , 1898 - 1937 )3

HrirBlE SRR L RIS TR S RAVEN: - M5 T RS RE AR
FiE RERFEBEDERREEARS  LIFENILE - RYih=C - S5 S &SR -
HABRRH BEERAR IR S A BRIV IR R ZE A RIME - M EIRA B (A B R & 4
fEdn > (Fhn R DI SR Y Bl - A ERE A B RIS eRE R
MRVEEE RS FTHENIEENE N2 R o AU T o 2% 5 Rl SR S AR
BIEEUH A NS RIRE S R B LR T - SOk B - RIBEEE A 1 (IS s A 1R

Term applied to 20th-cent. mus. trend which developed in the 1920s, when several composers wrote
works in 17th- and 18th-cent. forms and styles as a reaction against the excessive orchestration of the
late 19th-cent. romantics. Prokofiev's Classical Symphony (1916 — 17 ) and R. Strauss's Ariadne auf
Naxos ( 1912 ) can be claimed as neo-classical, but the movement began in earnest with Stravinsky
(Capriccio for pf. and wind, pf. conc., Pulcinella, vn. conc., Oedipus Rex, etc.) and Hindemith. In Eng.
Vaughan Williams's vn. conc. (orig. Concerto Accademico) of 1925 was neo-classical in style, though,
because for most composers the model was Bach, neo-baroque might be a more accurate description.

8 [AFE 2 H 499 -



HHROA - 41 - gl ~ Kzl ~ JiAs - S8l 55 - Boes ERIDUSHT - B REK - A
BURE EEPERAD - FE - @EFHRMRIDCREIRELZRZAT > HMMTEERE
HOEFEMER - 45a T Eacry BEEFR > i T aC i Z=1IH
RS R AEIRDS - AEHE R B C R HI S 280 kB 24 F i



= K - BUEIET

Ak E AP ATE A RRER AR - iE T B A B RIR B 2R
ZEEH S EIREN  A RSN Z TR B2 ERE | IRt Y
YA PR - BRI N F SRR E— 1 DU T BB IR A &

. A
=] éﬂéfizﬁr\ °

(—)1895-1918 F4EE A

1895 5 7 H 10 H BEHE A= YR e (Munich) g 5 Y PERIK R L
(Benediktbeuren)” o SR —ZIMEREE » MEINIAMSEIITR Y » FRE
i ekt b > SCRHEEAHSTHEES - SURPRE TTRERENZERE - 4)FER > £
RIS EREE AT R BT - SRR (3 S R OB B A0 -
RS E T EIAEETE -

A AR SR A =S A& 55 DIt B e ERdTE i+
Tl - EHEHREGE S - AT EhECEE [ AE ThAVE— a4 EEHE -
FAEEINEOUES) - MR EFIHAC—EE & BEE AR R] U (St. Michael Church)FSHE
filZ+:(Roland de Lassus,1532-1594)f i [537 #K (penitential psalms) = 1905 4F » #
AFE RIS 2 3R P E2(Ludwig Gymnasium)iiag > 1907 S8 A (R AR
E(Wittelsbacher Gymnasium)Z235 « 1909 4 » B1g & ZCEE R AR © ZEA 4N (O
JAHYEEA ) (Der fliegende Holldnder,1843) » 5 [REAARHYEIER » =~ {2 {thBHLG K
EMEAREFEZIED > Frl R4 (JEAMBEIRTEEE) (Der Ring des
Nibelungen)F1  g2HTHEA#2Z{% ) (Tristan und Isolde) » fZHHAT « 245525 H(Richard
Strauss,1864-1949)fy ( 754424 ) (Salome)fll ( 35785 ) (Elektra) » {24775 (Claude
Debussy, 1862-1918)iY (&) (Noctures)#[s 8445 BRABMUAEZIHIEN S - &It i
EIEHIZE B SEALET - #8705 K ATE SC44(Anton Bruckner,1824-1896) 5 R 2
Fh o AR EAEBIBE R IE — 2R BESE > 4 ¢ JE&f(Friedrich von
Schiller,1759-1805) ~ #k{#(Johann Wolfgang von Goethe,1749-1832) ~ ¥6+f-fLga------
FANEMED > I RMEERBNEE  FEEA MBS AR E -

1911 HFFij{% » BEIELLE 2 (Heinrich Heine,1797-1856) Kz 5 24} (Theodor
Storm,1817-1888)----- ¢ AAVEFES(F— L&kl » [F4E - fEAMNAEBI T » R
TE—ARHHhEE (HPEES) (Eliand) » HGEEAHUEREE « 5277 #(Karl Stieler)dy (/5
J;HZ#K) (Hochlandlieder) o [F]4F - 1 7E PR B H SR 2 (August Haindl)E2 A
B BRFHIE S EAER 5 1912 4 > BEAES (A oo 5 2558 (Bayerische
Akademie der Tonkunst) » A #E AFEER « FLAffa(Beer Walbrunn){EHHIEEEE » {Hi
RS ER B SOV EER B AR R A d o e BBV ER E R > B sa= i HAth A
[EIHESERE S B %] H 5u(Amold Schoenberg,1874-1951) K fEAf VY 5 JLH E {1 J&
FHEAPE (/L) S8R5 » —FEuEE G E = AR G B R I By &

% o fiia -

? PEERIKER RS A th A TR (8 T SRR B CBRARAE 1937 4EAIME (fMlsFa) Y
T o
BT S T E IR - B FEE - BV EE(Zithen) RIS HEIT IR -
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------ FAFHMIUD EEENREZ T ERARLTERFH 4
KEBRRATEL R TR SHARR - R e F 4 SARE

HEREGTHERML,

By TIRREAMPEN B4 BIRERITE RIEMEYE PSS EMNA AR R ER
HURJT4Ees - IERAIL - BEAEEEE T ET2 TV T B 2EES - 1914 FEERAERERH
B Ry THFHESEE > A 1915 FEREEIIE R - fElI R KIGHERME S - HEH
(Hermann Zilcher)Z2-5§i %7 ; 77 S8 B A IE BEEHBRRIHVIEEL - Finll/r 48t 2R TE
2 N EIE (Munich Kammerspiele) & T - 1917 FEAERGIEE T #B(E TRIESE &
HYBRTS - B (EFR AR T EAEHESMS - W H RS SEREEE E Y
%o [ 8 H » EEMEE AMIII ALK 5055 — BB & - BERIH R SR ER
HI4R » 21N T BGERE » im0 - BEFHE R - AR S V8 R A
f7E(Nationaltheater Mannheim) K7 2 #h} 7 = 2E&[[5¢(Hoftheater in Darmstadt){&{1-4%
FRBI% - 1Y 1919 AR R A E T B 4a TR BT A RYEIE

FEIS BRI R F B IR B - BBt B — BRI AR FEIEET A (A
S SE ~ SBIERRE] - > MW T2 AR B RS S PR oL © Ry hlE
HIPEATPERINE T HHT RS A 2 9 IR BT - AN > it 2 EIRIR E R 8 ios " &
B+ (Der Blaue Reiter) ERELEE? » 15 Ll R AT AINE R S GE T —fIfR
KRHIPER -

(T)1919-1937 FH&EEEZHH

1919 4F » BURBHEETRANE » AT F T RTINS » R R 16 -
17 A B RIS S e B AT A E R TR -
1921 47 » BB B 5455 R - FEARAT(Curt Sachs, 1881-1989)453%, »

fhFE4ARTZE 52 5 i 45 (Claudio Monteverdi, 1567-1643) K HAE f o 2 4 = 4F
H > BAELUTHVER SR A K Ces » RS2 5 B 55 =B Fan ¢ (BIEED)
(L°Orfeo) ~ ( frf #1224 HYFEIE ) (Lamento d’ Arianna) ~ { FEA& 145 ) (Ingrate) HHY (4%
> $%) (Tanz der Sproden)

1924 5 > fiEABkEEPY - EFf(Dorothee Giinther)fERJE A AN " AIFFERFL |
(Giintherschule) - fEHR A AL TR ] B PR 2 SLEA SRRy o5 HEAE - SR - BAR
st T AR | (Elementare Musik)fURES: - PR ELE ~ 365 - RGBSR
W& E  MAHGET R RRES - SRBEEAEEAE S « UM, A
BETF. RIS, Bz AR, W5 REEA LS. MZEEN SEEN,
AT HRMBERG T, UL o BB K R SRR E AT R

WEHIS - KRAGITE(1981) » (BB RS TP SE R (A6 k) (F D) - (hst: ARSE)
H30-

2 2 HERIE(1995) o (—frfE A(ERIEG)  (BIEREET]) 2 (AL | PERERER
) H63e

BoEsrn o mHe2e



% AAEFEAPUILE - BRI R I« AR SRS R B
File -

1927 SRS B 42 R PG RH% E (Fritz Biichtger,1903-1978)5 77 " E A E LS |
(Vereingung fiir Zeitgendssische Musik) » 1F 1929 % 1931 4£[H » 48822
HUEE > DR EFREHZEL AT - HhWEEEENHENE KM 4maIE
b 0 R Y (EERR 528 ) (St. Luke Passion) AR S E I 2UEH - 1931
FEARRE N RER LM E (Munich Bach- Verein e. V.)RYFERE - 1933 FH5H T &72%
(Heinrich Schiitz,1585-1672)fY ( HEffFE AVIRIEHLEE ) (Historia der Auferstehung Jesu
Christi){& > PRI# 5 S ECRENE L 1 g 25 FE RS -

FEIEERRIMEI R » BARAE B B LR ek (U SRS = & > 5
ABRZREWTE - LHES GRS RIS » Br T HRER(ELIL - BiE A
SR B RIEI T AN ICES © RS S SBAY (B > ISR ES DURGE A H
WEEE A ER TSR E - MERHTRTEGRAY "BV EAAT ) SRR At
FESERN B EIRF TS R Z SE AT

(=)1937-1982 BIERZI

193746 H 8 H » (fidsran) 1eAR verdE s - Elig - BRI FTaER
BIME - MR RSt R —5%  IE=NE M T 2 BIMERMCAYZRES - 230 RAIE
mmRl e T e AR - AR - E(RAIRE KR E BN BB AW
HiEE R EEMEZ - R T AR EIMI Em . — (¢ (AR Bida
FIREHANBIE - AR AR LU e Ein T MEBEERTEIEKN T E2E
5 ) (Gesamkunst)™ » 858 EL « i 1942 FEHY (REFEFH) (Ctulli Burana) &z 1953
FEHY (P EEEE RIS A ) (Trionfo di Afrodite)B25eRiHY (AREEEFHC) WAE A (A
=) (Trionfi) « ZZEL88dhrh » &% o] B D Ud AU B AV et ke 5 A Y
iz - HINEMEARE KA A TR o BRI ESSN - BLAEAE 1938 4F
J2 1942 53 Rl B Emilg EEEHE] - ( H 72 ) (Der Mond, 1938)84 (HEBHRYZZ A ) (Die
Kluge,1942) » HEI1E T 2 E =M EIEHIFITREE > DU LT IR AR S By EAf
LAY |

1944 ££ > T EPRFERRE ) HRE B B M REF R B SR 1T RARE - 1945 RS —
RHJRRNFEEEE PHONES: © EE 1948 FEAA B B BAERUE ER— 2515
HEHAH B EERENTEESR TIEE - bR 7B BRI B - tER
BUSHEER - 1950 55 “RRAVBAEZ SE200 HAR > IR RAE U TR B L B 3
Mo WBE T M LEE RATHAL

1950-1960 FEfH - BEABEFRER E R ERIEPIIEEZIE - 1961 £l
B E0M » RIERA 24 B8 (Salzburg) B IEZCHY T BAEZERE | SIS0 5 Z 1R HAE
BT T BRAEEERA ) AURGEERE - R E CAVEEELR 1972 0 JEREE

Y OTEE e ) B BT (Gesamkunst) < SE—FERAEZE © 3B 5 A TEE - #E B
G TUREE BAE—HEPTIE AY AR Al



SR ERL SR | B SRR « 1975-1981 4R - BUEE E dRiE) I TAECEAISC
R CRE - BEAR R IHAEM) (Carl Orff und sein Werk @ Dokumentation) » 5EE RCERA
FET  FEE R R EBANERER - 198048 3 H 29 FBURIHFRE - &R

T 87 BRHY A o



= ~ B EraK

1937 4 > FHIEEEE HRERL T 25 R /R mBlke) 2R
GHIRTH RTINS | RSB BN TAEFTR, M - | UiER
FE ARG AINERFCORER - AETRIEHEEmVEIER &= - Sedhahhs - S8k
e S REET (T B A LHYERYZ3E -

(RIfER&=

R4 > PRI E RIS B S LA B S A S B B - (PR
[ERR AR ENEBBCE O WRILE A T BB (s AR F m A T A
FERIARSUE « B —HECE ARV R NI & > RN EHE &
BB BERENANE » WEIE—SSHt e  SEECH ~ M g
FHIFFIK 1803 4 - RIERIGO R BUE Bl R EA - (EE B EZEE B ME
WP LRI SR > HpafE— G Han=FiTFm - HAlfFRHALZE
11 2 3L SCFREBURLTRERR » DELIEESOR HEE S - WEHRIE]
o7 R BB WIS 47 o 1847 4 > — A A e B2 EEF g & (Johann Andreas
Schmellen iz e dmia ki - DL T AHIEFIK, "R -

1934 5 > BtEE— [ FHERIMERENSE  EMTRENE—H &
F B PR R > Ay arE e B (B ] B5ra) > MR e 2
A AR ST R REER e TR -2 E R (R Rl ESaAVERT - SERGETD
RIUE bR 1937 FAEARI ve (8 B 8> HARFRAY BAE SRS T A R 5 5

[ ] BEEE —FHEEHN T aHES

PR 12> 559

YFSC “Carmina Burana” #Y “Carmina” 2HI T X8~ & > “Burana” HIEFIZSK IR B EE
b R HARY I -

7 HU 5 Wikipedia, the free encyclopedia. “Carmina Burana” , 2011,Web Site:
http://en.wikipedia.org/wiki/Carmina_Burana - [E{5 > EEmdNESE T TSR - TEE > FEHE
o BOSHTE ) SR T AR RV o
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(W - REbILE

BARREST AL T ¥IE 5 fEEJE ) (Primo Vere ; Uf Dem Anger) ~ " 7E58E |
(In Taberna) & " EIBAVERE | (Cour D Amours) ={EES {5 » AL (IR | did 2o )
(O Fortuna)—Hh{E fo 55— HhER&S i > ATRIRIE » RFEamEREEE e FrE
A e R ER S A - IR T A B TR o G DU TR E A > Hihgk
B S IERER T ARE - NA S B EEIE 2 SRR 2 -

LSedhdml T - BE A ERVESEH A K =B dmHIHE 7% 4EE > FEhI_E R & o
= BHREIAERGEIER o« 1EUAI T S04 ¢+ (Carmina Burana: Cantiones
profange cantoribus et choris cantandse comitantibus instrumentis atque imaginibus
magicis) (THRREFK ¢ BF-EEIE E S as R 42—l g Ry A sy - (F
aodmElAl T

W= S=P)

- JEIE

LEmsE -~ BEE -~ BHPhE

==

HEEESHERIVNEGEGEEE 2 BhE - BRE 2
REmHIH R GIE

/NGRS IS

HE ) GE

2. ERdEE Ay
WK —

DHEERIETEEE P 3 HEERIEFHEEE ) 2 (T8

4 JEBESR ~ 3 /N~ 3 RAR - (RER

TR—G5N)

TERG ~ 2 /N~ R Ak s (RIS i) ~ SE80 il ~ B~ 280
et~ o B - B ORNE - 3 EE

FHAZ 4 ZE(celesta) ~ 2 $ijZE

s
51 INEEE 2 NEEE « RREE L AHEEE - (ERHEE

BRI » BUEHRR R EIIES - 25 (bl AN & S B B 4 il
HIE © T SE R F = e > IR G 35S » LA H o P &5 T 2
LS S L T T S -

BEFSHNER ~ S BgmEHIEIC T
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S HHIER | &t | 4l |
[
Fortuna Imperatrix Mundi
s — SR 2
1 O Fortuna G5 Tz
LT Tep
2 Fortune plango vulnera =yl=! 73z
SO an i RV EIG
I
Primo Vere
DIESS
3 Veris leta facies /NS IS E] Tz
FHIF
4 Omnia sol temperat B 1T
i
5 Ecce gratum G5 Tz
HE0lp
I
Uf dem anger
R E
6 Tanz AT
SEPE
7 Floret silva G5 S ERE
= EAE
8 Chramer, gip die varwe mir [German] | 253 MI&IEE] S s
PN Baéa A
9 Reie [German] GligsaE S ERE
Wi e S
Swaz hie gat umbe BIg
HIS B R A
Chume,chum geselle min
SRIE AR AT = A
Swaz hie gat umbe
AR BRIy A
10 Were diu werlt alle min [German] &g SR ESC
MR FE BT
B —
In Taberna
1E B8R
11 Estuans interius B Tz
SRPERR K
12 Olim lacus colueram BegfllRAEREE | 1T

12




T 2 T H (A B R EIEE

13 Ego sum abbas BhEgflRAERESE | 1T X
b B RS EIEE

14 In taberna quando sumus BaEEMBEENE |11
B RE R 15 =]

= —
Cour d'amours

BRI = B

15 Amor volat undigue LB MBS | i S
ZIE R TR

16 Dies, nox et omnia B ArT=e-
H - %F—1)] AR

17 Stetit puella BN Tz
IR R

18 Circa mea pectora BrhEflanE ArT=e-
L =R

19 Si puer cum puellula BEeg3 -BhE 1 | lITX
B BARF 2

20 Veni, veni, venias B 2 ANHENE I T
AR 0 AR > K

21 In truitina LEE LT3
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BLE (HARARTE) shahn T S0

i HENXE Fortuna, Imperatrix Mundi Fortune, Empress of the World
1. B&iE 1. 0 Fortuna 1. 0 Fortuna

MRS O Fortuna, 0 Fortune,

BAR velut Luna like the maon

BOWE - statu variabilis, you are changeable,

B & semper crescis ever waxing

R | aut decrescis; and waning;

AR ETE vita detestabilis hateful life

BE nunc obdurat first oppresses

FE et tunc curat and then soothes

& ludo mentis aciem, as fancy takes it;

gk egestatem, poverty

EdB1 % potestatem and power
Bk ER (LI - dissolvit ut glaciem. it melts them like ice.
AT EEL Sors immanis Fate - monstrous

anil etinanis, and empty,
SENGESE rota tu volubilis, you whirling wheel,
EERE. status malus, you are malevolent,
EREEEE vana salus well-being is in vain
HERME semper dissolubilis, and always fades to nothing,
BEEE obumbrata shadowed

BTE et velata and veiled

fREREE michi quogue niteris; you plague me too;
Kbz nunc per ludum now through the game
BREH dorsum nudum | bring my bare back
HSAPE - fero tui sceleris. to your villainy.
aEERERE Sors salutis Fate is against me
HRREE et virtutis in health

HEF michi nunc contraria and virtue,

e est affectus driven on

FITIR - et defectus and weighted down,
REZ WG - semper in angaria. always enslaved,

IEEFIE 2 Hac in hora So at this hour

ATHE sine mora without delay
RMEETHNZ corde pulsum tangite; pluck the vibrating strings;
Hin quod per sortem since Fate

EETEE . sternit fortem, strikes down the strong man,
FERR! mecum omnes plangite! everyone weep with me!
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3. Veris leta facies

Veris leta facies

munda propinatur,
hiemalis acies

victa iam fugatur.

In vastitu vario

Flora principatur,
nemorum dulcisono

que cantu celebratur. Ah!

Flore fusus gremio
Phebus novo more
risum dat, hoc vario
iam stipate flore.
Zephyrus nectareo
spirans in odore,
certatim pro bravio
curramus in amore. Ah!

Cytharizat cantico
dulcis Philomena,

flore riclent vario

prata iam serena,

salit cetus avium

silve per amena,

chorus promit virginum
iam gaudia millena. Ah!
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l. Spring
3. The metry face of spring

The merry face of spring
turns to the world,

sharp winter

now flees, vanquished;
bedecked in various colours
Flora reigns,

the harmony of the woods
praises her in song. Ah!

Lying in Flora’s lap
Phosebus once more
smiles, now covered

in many-coloured flowers,
Zephyr breathes nectar-
scented breezes,

Let us rush to compete
for love's prize. Ah!

In harp-like tones sings

the sweet nightingale,

with many flowers

the joyous meadows are laughing,
aflock of birds rises up

through the pleasant forests,

the chorus of maidens

already promises a thousand joys. Ah!
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2. Fortune plango vulnera

Fortune plango vulnera
stillantibus ocellis,
quod sua michi munera
subtrahit rebellis.
Verum est, quod legitur,
fronte capillata,

sed plerumgue sequitur
occasio calvata.

In Fortune solio
sederam elatus,
prosperitatis vario
flore coronatus;
quicquid enim florui
felix et beatus,

NUNC a SUMMO Cormi
gloria privatus.

Fortune rota volvitur:
descendo minoratus;
alter in altum tollitur;
nimis exaltatus

rex sedet in vertice—
caveat ruinam!

nam sub axe legimus
Hecubam reginam.
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2.1 bemoan the wounds of Fortune

| bemoan the wounds of Fortune

with weeping eyas,

for the gifts she made me

she perversely takes away.

Itis written in truth,

that she has a fine head of hair,

but, when it comes to seizing an opportunity,
she is bald.

On Fortune's throne

| used to sit raised up,

crowned with

the many-coloured flowers of prosperity;
though I may have flourished

happy and blessed,

now | fall from the peak

deprived of glory.

The wheel of Fortune turns:
| go down, demeaned;
another is raised up;

far too high up

sits the king at the summit -
let him fear ruin!

for under the axis is written
Queen Hecuba.
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4. Omnia Sol temperat

Omnia Sol temperat
purus et subtilis,
novo mundo reserat
faciem Aprilis;

ad Amorem properat
animus herilis

et iocundis imperat
deus puerilis.

Rerum tanta novitas
in solemni vere

et veris auctoritas
iubet nos gaudere;
vias prebet solitas,
et in tuo vere

fides est et probitas
tuum retinere.

Ama me fideliter!
Fidem meam nota:
de corde totaliter

et ex mente tota
sum presentialiter
absens in remota.
Quisquis amat taliter,
volvitur in rota.

5. Ecce gratum

Ecce gratum

et optatum

Ver reducit gaudia:
purpuraturm

floret pratum,

Sol serenat omnia.
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4. The sun warms everything

The sun warms everything,

pure and gentle,

once again it reveals to the world
April's face,

the soul of man

is urged towards love

and joys are governed

by the boy-god.

All this rebirth

in spring’s festivity

and spring’s power

bids us to rejoice;

it shows us paths we know well,
and in your springtime

it is true and right

to keep what is yours.

Love me faithfully!

See how | am faithful:

with all my heart

and with all my soul,

| am with you

even when | am far away.
Whosoever loves this much
tums on the wheal,

5. Behold, the pleasant spring

Behold, the pleasant

and longed-for

spring brings back joyfulness,
violet flowers

fill the meadows,

the sun brightens everything,
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lam iam cedant tristia!
Estas redit,

nunc recedit

Hyemis sevitia. Ah!

lam liquescit

et decrescit

grando, nix et cetera;
bruma fugit,

et iam sugit

Ver Estatis ubera;

illi mens est misera,
qui nec vivit,

nec lascivit

sub Estatis dextera. Ah!

Gloriantur

et letantur

in melle dulcedinis,
qui conantur,

ut utantur

premio Cupidinis;
simus jussu Cypridis
gloriantes

et letantes

pares esse Paridis. Ah!

Uf dem anger
6.Tanz

7. Floret silva nobilis

Floret silva nobilis
floribus et foliis.

Ui est antiquus

meus amicus? Ah!

Hinc equitavit!

Eia, quis me amabit? Ah!
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sadness is now at an end!
Summer returms,

now withdraw

the rigours of winter. Ah!

Now melts

and disappears

ice, snow and the rest,

winter flees,

and now

spring sucks at summer’s breast:
A wretched soul is he

who does not live

or lust

under summer’s rule, Ah!

They glory

and rejoice

in honeyed sweetnass
who strive

to make use of

Cupid's prize;

at Venus' command

let us glory

and rejoice

in being Paris’ equals. Ah!

On the Green
6. Dance

7.The noble woods are burgeoning

The noble woods are burgeoning
with flowers and leaves.

Where is the lover

| knew? Ah!

He has ridden off!

Oh!'Who will love me? Ah!
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Floret silva undique,

nah mine gesellen ist mir wa.
Gruonet der walt allenthalben,
wa ist min geselle alse lange? Ah!
Der ist geriten hinnen,

o wi, wer sol mich minnen? Ah!

8. Chramer, gip die varwe mir

Chramer, gip die varwe mir,

die min wengel roete,

da mit ich die jungen man

an ir dank der minnenliebe noete.

Seht mich an,
jungen man!
lat mich iu gevallen!

Minnet, tugentliche man,

minnecliche frouwen!

minne tuot iu hoch gemuot

unde lat iuch in hohen eren schouwen

Seht mich an,
jungen man!
lat mich iu gevallen!

Wol dir Werlt, daz du bist

also freudenriche!

ich will dir sin undertan

durch din liebe immer sicherliche.

Seht mich an,

jungen man!
lat mich iu gevallen!
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The woods are burgeoning all over,

I am pining for my lover,

The woods are turning green all over,
why is my lover away so long? Ah!
He has ridden off,

Oh woe, who will love me? Ah!

8. Shopkeeper, give me colour

Shapkeeper, give me colour

to make my cheeks red,

50 that | can make the young men
love me, against their will.

Look at me,
young men!
Let me please you!

Good men, love

women worthy of love!
Love ennobles your spirit
and gives you honour.

Look at me,
young men!
Let me please you!

Hail, world,

50 rich in joys!

I will be obedient to you

because of the pleasures you afford.

Look at me,
young men!
Let me please you!
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9. Reie
Swaz hie gat umbe

Swaz hie gat umbe,

daz sint alles megede,

die wellent &n man

alle disen sumer gan. Ah! Sla!

Chume, chum, geselle min!

Chume, chum, geselle min,

ih enbite harte din,

ih enbite harte din,

chum, chum, geselle min.
Suzer rosenvarwer munt,
chum und mache mich gesunt
chum und mache mich gesunt,
suzer rosenvarwer munt.

Swaz hie gat umbe

Swaz hie gat umbe,

daz sint alles megede,

die wellent &n man

alle disen sumer gan. Ah! Sla!

10. Were diu werlt alle min

Were diu werlt alle min

von deme mere unze an den Rin,
des wolt ih mih darben,

daz diu chiinegin von Engellant
lege an minen armen. Hei!
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9. Round dance

Those who go round and round

Those who go round and round
are all maidens,

they want to do without a man
all summer long. Ah! Slal

Come, come, my love!

Come, come, my love,

I long for you,

I long for you,

come, come, my love.
Sweet rose-red lips,

come and make me better,
come and make me better,
sweet rose-red lips.

Those who go round and round

Those who go round and round
are all maidens,

they want to do without a man
all summer long. Ah! Sla!

10. Were all the world mine

Were all the world mine
from the sea to the Rhine,

| would starve myself of it

so that the queen of England
might lie in my amms. Hey!
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II. In Taberna
11. Estuans interius

Estuans interius

ira vehementi

in amaritudine
loguor mee menti:
factus de materia,
cinis elementi

similis sum folio,

de quo ludunt venti.

Cum sit enim proprium
viro sapienti

supra petram ponere
sedem fundamenti,
stultus ego comparor
fluvio labenti,

sub eodem tramite
nunguam permanenti.

Feror ego veluti

sine nauta navis,

ut per vias aeris

vaga fertur avis;

non me tenent vincula,
non me tenet clavis,
quero mihi similes,

et adiungor pravis.

Mihi cordis gravitas

res videtur gravis;

iocus est amabilis
dulciorque favis;
quicquid Yenus imperat,
labor est suavis,

que nunquam in cordibus
habitat ignavis.
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II. In the Tavern
11. Burning inside

Burning inside

with violent anger,

bitterly

| speak to my heart:

created from matter,

of the ashes of the elements,
| am like a leaf

played with by the winds.

Ifitis the way

of the wise man

to build

foundations on stone,
then | am a fool, like
a flowing stream,
which in its course
never changes.

| am carried along

like a ship without a steersman,
and in the paths of the air

like a light, hovering bird;
chains cannot hold me,

keys cannot imprison me,

I look for people like me

and join the wretches.

The heaviness of my heart
seems like a burden to me;
itis pleasant to joke

and sweeter than honeycomb;
whatever Venus commands

is a sweet duty,

she never dwells

in a lazy heart.
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Via lata gradior
more iuventutis
implicor et vitis
immemor virtutis,
voluptatis avidus
magis quam salutis,
mortuus in anima
curam gero cutis.

12. 0lim lacus colueram

Cignus ustus cantat:
Olim lacus colueram,
olim pulcher extiteram,
dum cignus ego fueram.

Miser, miser!
modo niger
et ustus fortiter!

Girat, regirat garcifer;
me rogus urit fortiter:
propinat me nunc dapifer.

Miser, miser!
modo niger
et ustus fortiter!

Munc in scutella iaceo,
et volitare nequeo
dentes frendentes video:

Miser, miser!

modo niger
et ustus fortiter!
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| travel the broad path

as is the way of youth,

| give myself to vice,

unmindful of virtue,

| am eager for the pleasures of the flasl
more than for salvation,

my soul is dead,

50 | shall look after the flesh.

12. Once | lived on lakes

The roasted swan sings:
Once | lived on lakes,
once | looked beautiful
when | was a swan.

Misery me!
Mow black
and roasting fiercely!

The servant is turning me on the spit;
| am burning fiercely on the pyre:
the steward now serves me up.

Misery me!
Mow black
and roasting fiercely!

Mow | lie on a plate,
and cannot fly anymore,
| see bared teeth:

Misery me!
Mow black
and roasting fiercely!
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13. Ego sum abbas

Ego sum abbas Cucaniensis,

et consilium meum est cum bibulis,
et in secta Decii voluntas mea est,

et qui mane me quesierit in taberna,

post vesperam nudus egredietur,
et sic denudatus veste clamabit;

Wafna! Wafnal

quid fecisti sors turpassi
nostre vite gaudia
abstulisti omnial

Haha!

14. In taberna quando sumus

In taberna quando sumus,
non curamus quid sit humus,
sed ad ludum properamus,
cui semper insudamus.

Quid agatur in tabema,

ubi nummus est pincerna,
hoc est opus ut queratur,

sic quid loquar, audiatur.

Quidam ludunt, quidam bibunt,
quidam indiscrete vivunt.

Sed in ludo qui morantur,

ex his quidam denudantur,
quidam ibi vestiuntur,

quidam saccis induuntur.

Ibi nullus timet mortem,

sed pro Baccho mittunt sortem;

Primo pro nummata vini

ex hac bibunt libertini;
semel bibunt pro captivis,
post hec bibunt ter pro vivis,
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13.1am the abbot of Cockaigne

| am the abhot of Cockaigne
and my assembly is one of drinkers,
and | wish to be in the order of Decius,

and whoever searches me out at the
tavern in the moming,

after Vespers he will leave naked,

and thus stripped of his clothes he will call out:

Woe! Woe!

what have you done, vilest Fate?
the joys of my life

you have taken all away!

Haha!

14. When we are in the tavern

When we are in the tavern,

we do not think how we will go to dust,
but we hurry to gamble,

which always makes us sweat.

What happens in the tavern,

where money is host,

you may well ask,

and hear what | say.

Some gamble, some drink,

some hehave loosely.

But of those who gamble,

some are stripped bare,

same win their clothes here,

some are dressed in sacks.

Here no-one fears death,

bt they throw the dice in the name of Bacchus.

First of all it is to the wine-merchant
the libertines drink,

one for the prisoners,

three for the living,
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quater pro Christianis cunctis,

quinquies pro fidelibus defunctis,

sexies pro sororibus vanis,
septies pro militibus silvanis.

Octies pro fratribus perversis,
nonies pro monachis dispersis,
decies pro navigantibus,
undecies pro discordantibus,
duodecies pro penitentibus,
tredecies pro iter agentibus.
Tam pro papa quam pro rege
bibunt omnes sine lege.

Bibit hera, bibit herus,
bibit miles, bibit clerus,
bibit ille, bibit illa,

bibit servus cum ancilla,
bibit velox, bibit piger,
bibit albus, bibit niger,
bibit constans, bibit vagus,
bibit rudis, bibit magus.

Bibit pauper et egrotus,
bibit exul et ignotus,

bibit puer, bibit canus,

bibit presul et decanus,
bibit soror, bibit frater,

bibit anus, bibit mater,

bibit iste, bibit ille,

bibunt centum, bibunt mille.

Parum sexcente nummate
durant, cum immoderate
bibunt omnes sine meta.
Quamvis bibant mente leta,
sic nos rodunt omnes gentes,
et sic erimus egentes,

Qui nos rodunt confundantur
et cum iustis non scribantur.

loioioioioioioioio!
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four for all Christians,

five for the faithful dead,

six for the loose sisters,

seven for the footpads in the woad,

Eight for the errant brethren,
nine for the dispersed monks,
ten for the seamen,

eleven for the squabblers,
twelve for the penitent,
thirteen for the wayfarers.

To the Pope as to the king
they all drink without restraint.

The mistress drinks, the master drinks,
the soldier drinks, the priest drinks,

the man drinks, the woman drinks,

the servant drinks with the maid,

the swift man drinks, the lazy man drinks,
the white man drinks, the black man drinks,
the settled man drinks, the wanderer drinks,
the stupid man drinks, the wise man drinks,

The poor man drinks, the sick man drinks,
the exile drinks, and the stranger,

the boy drinks, the old man drinks,

the bishop drinks, and the deacon,

the sister drinks, the brother drinks,

the old ladly drinks, the mother drinks,
this man drinks, that man drinks,

a hundred drink, a thousand drink.

Six hundred pennies would hardly
suffice, if everyone

drinks immoderately and immeasurably.
However much they cheerfully drink

we are the ones whom everyone scolds,
and thus we are destitute,

May those who slander us be cursed
and may their names not be written in
the book of the righteous.
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lIl. Cour d'Amours

15. Amor volat undique

Amor volat undique;
captus est libidine.
luvenes, iuvencule
coniunguntur merito.
Siqua sine socio,
caret omni gaudio;
tenet noctis infima
sub intimo

cordis in custodia:
fit res amarissima.

16. Dies, nox et omnia

Dies, nox et omnia
michi sunt contraria,
virginum colloquia
me fay planszer,

0y suvenz suspirer,
plu me fay temer.

0 sodales, ludite,
vos qui scitis dicite,
mihi mesto parcite,
grand ey dolur,
attamen consulite
per voster honur.

Tua pulchra facies

me fay planszer milies,

pectus habet glacies.
A remender

statim vivus fierem
per un baser.
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1. The Court of Love
15. Cupid flies everywhere

Cupid flies everywhere
seized by desire.

Young men and women
are rightly coupled.

The girl without a lover
misses out on all pleasures,
she keeps the dark night
hidden

in the depth of her heart;
it is a most bitter fate.

16. Day, night and everything

Day, night and everything
is against me,

the chattering of maidens
makes me weep,

and often sigh,

and, most of all, scares me.

0 friends, you are making fun of me,
you do not know what you are saying,
spare me, sorrowful as | am,

great is my grief,

advise me at least,

by your honour,

Your beautiful face,

makes me weep a thousand times,
your heart is of ice.

As a cure,

[ would be revived

by a kiss.
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17. Stetit puella

Stetit puella

rufa tunica;

si quis eam tetigit,
tunica crepuit.
Eia!

Stetit puella
tamquam rosula:
facie splenduit
0s eius fioruit.
Eia!

18. Circa mea pectora

Circa mea pectora

multa sunt suspiria

de tua pulchritudine,

que me ledunt misere. Ah!

Mandaliet,
Mandaliet,
min geselle
chémet niet.

Tui lucent oculi

sicut solis radii,

sicut splendor fulguris
lucem donat tenebris. Ah!

Mandaliet,
Mandaliet,
min geselle
chdmet niet.
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17. A girl stood

A girl stood

in ared tunic;

if anyone touched it,
the tunic rustled.
Eia!

A girl stood

like a little rose:

her face was radiant
and her mouth in bloor.
Eia!

18. In my heart

In my heart

there are many sighs

for your beauty,

which wound me sorely. Ah!

Mandaliet,
mandaliet,

my lover

does not come.

Your eyes shine
like the rays of the sun,
like the flashing of lightning

which brightens the darkness. Ah!

Mandaliet,
mandaliet,

my lover

does not come.
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Vellet deus, vallent dii,
quod mente proposui;
ut eius virginea
reserassem vincula. Ah!

Mandaliet,
Mandaliet,
min geselle
chémet niet.

19. Si puer cum puellula

Si puer cum puellula
moraretur in cellula,
felix coniunctio.

Amore suscrescente,
pariter e medio

avulso procul tedio,

fit ludus ineffabilis
menbris, lacertis, labilis.

20.Veni, veni, venias

Veni, veni, venias,
ne me mori facias,
hyrca, hyrce, nazaza,
trillirivos!

Pulchra tibi facies,
oculorum adies,
capillorum series,

0 quam clara species!

Rosa rubicundior,
lilio candidior,
omnibus formosior,
semper in te glorior!
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May God grant, may the gods grant
what | have in mind:

that | may loose

the chains of her virginity. Ah!

Mandaliet,
mandaliet,

my lover

does not come.

19. If a boy with a girl

If a boy with a girl

tarries in a little room,
happy is their coupling.
Love rises up,

and between them

prudery is driven away,

an ineffable game begins

in their limbs, arms and lips.

20. Come, come, 0 come

Come, come, O come,
do not let me die,
hycra, hycre, nazaza,
trillirivos!

Beautiful is your face,
the gleam of your eye,
your braided hair,

what a glorious creature!

Redder than the rose,
whiter than the iy,
lovelier than all others,

I shall always glory in you!
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21, In trutina

In trutina mentis dubia
fluctuant contraria
lascivus amor et pudicitia.

Sed eligo quod video,
collum iugo prebeo;
ad iugumn tamen suave transeo.

22. Tempus est iocundum

Tempus est iocundum,

0 virgines,

modo congaudete,

vOs iuvenes!

Oh, oh, oh!

totus floreo!

iam amore virginali totus ardeo!
novus, novus amor est, quo pereo!

Mea me confortat

promissio,

mea me deportat

negatio.

0Oh, oh, oh!

totus floreo!

iam amore virginali totus ardeo!
Navus, NOVUS amor est, quo pereo!

Tempore brumali

vir patiens,

animo vernali

lasciviens.

0Oh, oh, oh!

totus floreo!

iam amore virginali totus ardeo!
novus, novus amor est, quo pereo!
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21. In the balance

In the wavering balance of my feelings
set against each other
lascivious love and modesty.

But | choose what | see,
and submit my neck to the yoke;
| yield to the sweet yoke.

22.This is the joyful time

This is the joyful time,

0 maidens,

rejoice with them,

young men!

Oh! Oh! Oh!

| am bursting out all over!

| am burning all over with first love!
New, new love is what | am dying of!

| am heartened

by my promise,

| am downcast

by my refusal.

Oh! Oh! Oh!

| am bursting out all over!

| am burning all over with first love!
New, new love is what | am dying of!

In the winter

man is patient,

the breath of spring

makes him lust.

Oh! Oh! Oh!

| am bursting out all over!

| am burning all over with first love!
New, new love is what | am dying of!
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Mea mecum ludit

virginitas,

mea me detrudit

simplicitas.

Oh, oh, oh!

totus florea!

iam amare virginali totus ardeo!
Novus, NovUs amor est, quo pereo!

Veni, domicella,

cum gaudio,

veni, veni, pulchra,

iam pereo!

Oh, oh, oh!

totus floreo!

iam amore virginali totus ardeo!
novus, Novus amor est, quo pereo!

23. Dulcissime

Dulcissime! Ah!
totam tibi subdo me!

Blanziflor Et Helena
24, Ave formosissima

Ave, formosissima,
gemma pretiosa,
ave decus virginum,
virgo gloriosa,

ave, mundi luminar,
ave, mundi rosa,
Blanziflor et Helena,
Venus generosa!
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My virginity

makes me frisky,

my simplicity

holds me back.

Oh! Oh! Oh!

| am bursting out all over!

| am buming all over with first love!
New, new love is what | am dying of!

Come, my mistress,

with joy,

come, come, my pretty,

| am dying!

Oh! Oh! Oh!

| am bursting out all over!

| am buming all over with first love!
New, new love is what | am dying of!

23. Sweetest one

Sweetest one! Ah!
| give myself to you totally!

Blanchefleur and Helen
24. Hail, most beautiful one

Hail, most beautiful one,
precious jewel,

Hail, pride among virgins,
glorious virgin,

Hail. light of the world,
Hail, rose of the world,
Blanchefleur and Helen,
noble Venus!
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Fortuna, Imperatrix Mundi
25. 0 Fortuna

0O Fortuna,

velut Luna

statu variabilis,
semper crescis

aut decrescis;

vita detestabilis
nunc obdurat

et tunc curat

ludo mentis aciem,
egestatem,
potestatem
dissolvit ut glaciem.

Sors immanis

et inanis,

rota tu volubilis,
status malus,

vana salus

semper dissolubilis,
obumbrata

et velata

michi quoque niteris;
nunc per ludum
dorsum nudum
fero tui sceleris.

Sors salutis

et virtutis

michi nunc contraria
est affectus

et defectus

semper in angaria.
Hacin hora

sine mora

corde pulsum tangite;
quod per sortem
sternit fortem,

mecum omnes plangite!
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Fortune, Empress of the World

25. 0 Fortuna

O Fortune,

like the moon

you are changeable,
ever waxing

and waning;
hateful life

first oppressas

and then soothes
as fancy takes it;
poverty

and power

it melts them like ice.

Fate - monstrous

and empty,

you whirling wheel,
you are malevolent,
well-being is vain

and always fades to nothing,
shadowed

and veiled

you plague me too;
now through the game
| bring my bare back
to your villainy.

Fate is against me

in health

and virtue,

driven on

and weighted down,
always enslaved.

So at this hour

without delay

pluck the vibrating strings;
since Fate

strikes down the strong man,
everyone weaep with me!
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